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Street performance, commonly referred to as busking,
entails the act of publicly engaging in performances or
entertainment within a sharec% environment with the
Erimary intention of generating voluntary donations

om people who happen to be around. Street perform-
ers, also referred to as buskers, are individuals who
engage in the practice of performing acts in Public
spaces. Street performance has a rich historical lineage,

aracterised by the presence of itinerant minstre%s,
troubadours, mountebanks, comedians, and showmen
who engaged in public performances inside street fairs as

ameans of livelthood. (Ho & Au, 2021)

The origins of busking are murky because street perfor-
mances %ave been a part of the culture of virtually every
human society. However, ancient Roman agricultural
festivals were the first documented performances by
buskers, as detailed in the book, The Buskers: A Histor
of Street Entertainment (Cohen & Greenwood, 1981).
Despite the existence of empirical evidence supporting
the overall positive impact of street performance on
public spaces, the legitimacy of this Form of artistic
expression continues to face scrutiny. A significant
concern has arisen around the conflation between busk-
ing and begging, and because of this, there has been a
ne%ative perspective that has been developed by the
public equating busking with begging.

TYPES OF BUSKING:

Multiple types of busking exist, with the most prevalent
ones Eeing circle shows, walk-by acts, and spotlight
artists.

Circle shows. Busking typically occurs in crowded
areas with lots of pect)};)El)e walking by, including
tourist destinations, major city squares, metro
stations, etc. The presence of a distinct beginning
and end for the duration of the performance distin-
guishes circular shows. Furthermore, it is worth
noting that this Earticular presentation is common-
ly accompanied by the integration of street theatre,
puppetry, comedic performances, juggling acts, and
musical elements. (Angla-daTort et a%., 2019)
Circle displays are widely regarded as the most
tinancially lucrative kind of street performances.

Walk-by acts. Busking typically involves musical

erformances, living statues or any other act which
Eas no clear beginning or end. Moreover, it is
observed that the individuals passing by only
allocate a brief period to observe or witness the
performance (Broad, 2014c). The profitability of
Viflalk—by acts is comparatively lower relative to circle
shows.

Spotlight performance. Buskers showcase their acts
to the occupants of vehicles at a crosswalk during a
traffic light. The potential activities encompassed
within this category may consist of juggling,

erforming magic tricks, and engaging in a modest
¥orm of dance. The duration of the show should be
brief and concise in order to accommodate the
limited timeframe during which the traffic light is
in the ‘red’ phase. This category of performance
enjoys ~ greater tlEopularity m Latin America
comgare to other regions. (Del Rosario De,

2022)
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THE CASE OF THE GOLDEN MAN

Muhammad Ehsaan is the actual name of Islamabad’s
famous ‘Golden Man'. The individual is located in a
highly populated area of Islamabad, close to the
renowned [innah Super Market. His appearance bears
resemblance that of a golden statue, owing to the appli-
cation of metallic go%d paint that envelops his entire
body. Living statues are a regular sight m numerous
European towns, although they remain relatively rare in
Asian cities. However, it 1s noteworthy that the ‘Golden
Man'’ asserts himself as Pakistan's first street performer

of this nature. (Correspondent, 2022)

In a filmed video conversation, according to Golden
Man, the existence of talent in Pakistan 1s thought to
hold no significance. This has led him to contemplate
permanently leaving his chosen occupation, a lot of
which has to do with the maltreatment he has endured
from city dwellers. He claimed that he has experienced
physical assault at the hands of individuals often
ref}elrred to as ‘thugs’ in public settings. Subsequently,
when visiting the local police station to formally report
the incident, the individual was subjected to more pl:]fysi-
cal aggression at the hands of law enforcement person-
nel. Moreover, the Golden Man of Islamabad has
recently encountered a potential threat in the form of
Steel Man, an individual with a similar performing style
who has made attempts to operate within the same

neighbourhood. (DailyTimes.Pk & Jamil, 2022)
The case of the Golden Man of Islamabad, a street

artist, exempliﬁes a notable illustration. Despite the
distinct nature of his performance and the commenda-
tion bestowed upon him by the former Deputy Com-
missioner of Islamabad, the individual in question
encountered instances of harassment from both law
enforcement personnel and other members of society.
This implies a lack of adequate provisions and recogni-
tion of rights for street performers within the country.

(Correspondent, 2022)

In contrast, Pakistan has a significant population of
individuals involved in the act of Ee ing, with
estimates ranging from 2 million to %% million.
(Nation, 2021%1%16 existence of a considerable number
of individuals involved in begging, some of whom ma
not be genuinely facing %nancial hardship, might

provide notable challenges for street artists.

WAY FORWARD WITH BUSKINGS:

The impact of buskers have is crucial to the society as a
whole, specifically in their ability to foster a certain
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branding’ of the cityscape with their vibrant perfor-
mances, which function to enhance the diversity of the
urban life, bring joy, provoke thought, and enable a sense
of community. By supporting them, we can create a
more inclusive and culturally rich environment.

Awareness about the positive impacts of buskers can be

built by:

I. Busking Festivals. Facilitate the arrangement of
busking festivals, providing a platform for street
erformers to exhibit their artistic abilities. This
platform not only serves as a means for buskers to
display their talents, but also plays a significant role

in the promotion of local culture and arts.

2. Collaboration with Local Businesses. Engage in
partnerships with nearby businesses to establish
dedicated venues for buskers to showcase their
performances. This has the potential to foster a
dynamic urban ambiance and enhance the appeal of
businesses, thereby drawing a larger client base.

3. Supporting Buskers. Collaborate with municipal
authorities in order to establish regulatory measures
related to busking activities, whilst simultaneously
offering assistance and resources to the buskers
themselves. This may encompass the allocation of
defined performance areas, and potentially even the
provision of financial support.

The author is an MPhil Business Economics
scholar at the Pakistan Institute of
Development Economics (PIDE),Islamabad.
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